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During the years 1943-1960, many important theatre groups made their mark for their high
standard of performance. Venkatagiri Amateurs' with Atreya as its major writer-actor-director
stands unique for its 'ensemble' productions. It showed, for the first time, the advantages of
team work, everyone contributing to the success of the production. Telugu Little Theatre*
(Vijayawada), under the able guidance of Kopparapu Subba Rao, strove for perfection 'both
in acting and back-stage techniques. 'Udayini-Raghava Kala Kendram' (Vijayawada), with
Ramachandra Kashyapa and Vinnakota Ramanna Pantulu as the main actors and D.V. Narasa
Raju las playwright, produced many plays with dedication and was justly famous. 'Ra.Sa.Na.
Samakhya' (Vijayawada) was another group which made its mark, mainly due to the untiring
efforts of K. Venkateswara Rao as actor-director. It won several awards and distinctions both
in the areas of acting and direction. Another association which should be remembered is
the 'Andhra Art Theatres' with Kodali Adiseshaiah as its chief. It continued the work of Praja
Natya Mandali for quite some time. Similarly, 'Raghava Kala Samiti' of Rajahmundry gained a
name for its imaginative performances* Headed by G. Raja Rao, a devoted theatre personality
with genuinely progressive ideals, the Samithi had established for itself a place of pride in the
history of contemporary Telugu theatre. Their performance of Atreya's Bhayam is considered
a land mark.
Other important associations which did commendable work during the period include
Adarsa Natya Mandali (Palakol), Kalavani (Bapatla), Navya Kala Mandali (Vijayawada) and
Prabhakara Natya Mandali (Gudivada).
Ironically, many of the successful actors and playwrights later found their way to the
cinema field in Madras and never came back to the theatre except to write an occasional
play or to participate in it.
6. Contemporary Age : 1960-
For about 20 years following 1960 a sustained and intensified theatre activity can be noticed.
Though the earlier trend of padya n&takam also continued, there has been a greater stress on
the social plays and playlets. The Padya ndtakam is largely promoted by contractors in which
each role is donned by two or three actors who appear in separate scenes. Though there are
a few exceptions to this general rule in the well-organized performances of Ramakrishna Natya
Mandali (Nellore), Savera Arts (Cuddapah) and Ramabhakta Nataka Samajam (Hyderabad),
Padya-natakam, supported by contractors, is still popular in the villages and small towns.
Competitions in social plays continue to occupy an important place in the general theatrical
scene; Until 1960, such competitions were held under the auspices of Andhra Nataka Kala
Parishat only. Several other theatre personalities started competitions at other places also
with greater discipline. Raghava Natakotsava Kala Samithi in Vizianagaram, Lalitha Kala
Parishat in Rajahmundry, Sri Venkateswara Kala Parishat in Tirupati and 'Nelja' in Nellore were
the more prominent ones that organized such competitions. Soon many other 'Parishats'
started conducting competitions. 'Samskritika Sammelanam' (Gudur), Lalitha Kala Parishat1
(Anantapur), 'NEFCA' (Madras), 'Kalidasa Kalaradhana Samithi' (Kavali), Rayala Nataka Kala